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COGNITIVE PATTERNS IN TRANSLATION OF TROPES

The cognitive patterns of rendering tropes in translation of belles-lettres
from English into Ukrainian and Russian are studied with the account of shared
cognitive mappings and shifts in the cognitive structures involved. The tendency
to retain the same mappings even if it entails compensation of the missing
cognitive structures reveals the significance of the strategy of maintaining the
original system of images.
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Statement of the problem. Tropes are studied in stylistic
semasiology as the devices with the intrinsic interplay of primary
(logical) and figurative meanings, with the aim of -creating
expressiveness or specific imagery of the text. This category,
described also as the "figures of quality" includes metaphor,
metonymy and irony. The problem of translating these tropes lies in
the necessity to render their contextual (i.e. figurative) meaning,
while maintaining the same pragmatic effect and, if possible, the
imagery of the original. The practice of translation exposes the risks
of inevitable losses: "... most texts, particularly those rich in
metaphor and polysemy (which cannot be adequately compensated),
will be rather clearer, simpler and "poorer" in translation, and will
serve as one (of several possible) interpretations of the original"
[Newmark 1988, 178]; "...irony often remains intended but not
understood, or unintended but imagined" [ibid].

The importance of tropes for delivering the message of the piece
of verbal art on the one hand, and the complexity of their translation
accounts for the relevance of this research which aims at analyzing
the cognitive processes underlying the choice of translator's
decisions in translating tropes.

Materials and methods. The tropes were selected from the
classical works of the English literature and their available
translations into Ukrainian and Russian languages; the selected
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samples were analyzed with the application of methodology
combining the methods of cognitive analysis and conceptual
mapping with the comparative translation analysis.

Discussion of results. We view the cognitive foundations of
polysemy in metaphor as described in the theory of conceptual
integration (blending) [Fauconnier, Turner 2003]. Conceptual
blending is characterized as a basic mental operation that leads to the
creation of a new meaning playing a fundamental role in the
construction of meaning in everyday life, in the arts and sciences,
and especially in the social and behavioral sciences. The authors
describe the procedure of conceptual integration (blending) in the
following way: "the essence of the operation is to construct a partial
match between two input mental spaces, to project selectively from
those inputs into a novel 'blended' mental space, which then dynamically
develops emergent structure" [Fauconnier, Turner 2003, 57-58].

Construction of meaning is associated with cognitive mapping
which, in broad sense, is viewed as the mental representation by
human mind of the extralinguistic world [JKaGotunckas 2012].
S. Zhabotinskaya correlates cognitive mapping with the process of
semiosis and describes it as a three-stage onomasiological process
developing in the following ways: (1) from the extralinguistic
information to the content of the verbal sign stored in the human
mind; (2) from the content of the verbal sign to its inner form,;
(3) from the inner form of the verbal sign to its surface form [2Kabo-
tuHcKas 2012, 180]. We assume that the formation of tropes is to be
traces at the third stage (the transition from the inner form of the
verbal sign to its surface form) where an integrative space is formed,
linking two concepts which may have only one similar feature,
sometimes minor or imaginary, to form metaphor. The cognitive
mechanisms of the other tropes may be assumed to develop
according to the same principle, with the different nature of the
integrative space: in metonymy the integrative space is formed based
on the connection (adjacency) of the input spaces; in irony, the
cognitive mechanism lies in involvement in the integrative space of
the actual and ideal situations which are in the relations of contrast,
resulting in the comical effect.
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Whereas human mind performs the mapping of the world, and
language performs the mapping of the mind, the surface form of the
language units may be viewed as mapping their inner form, while
each national language may have its specific features at each stage of
mapping [Xaborunckas 2012, 182]. Metaphors, and hence,
conceptual blends, are culture-specific [Lakoff, Johnson 2003],
which raises a problem of translation: the translator may be faced
with the situation where the mapping underlying a source-language
(SL) trope does not exist in the target language (TL).

Viewing metaphor in a very broad sense — as almost any
figurative expression — P. Newmark suggests a number of methods
of its translation, including: translation via the same image (for trite
metaphor), translation via a different image (for cliché), rendering of
sense (for standard metaphor), adaptation of the image (for original
metaphor), rendering the sense and the image (for metonymy),
weakening of metaphor through substitution by simile or omission of
a redundant metaphor [Newmark 1988, 184].

Cognitive studies of the translation of metaphors [Al-Hasnawi
2007; Kulwindr 2012] are based primarily on the Cognitive
Translation Hypothesis by N. Mandelblit, according to which there
are two main scenarios for translating metaphors:

(1) under similar mapping condition, SMC and

(2) under different mapping condition, DMC [Mandelblit 1995].

Having compared a number of works devoted to the translation of
metaphor, M. Rodriguez-Marquez identifies the following patterns of
translation of metaphors:

1. Same conceptual metaphors and similar linguistic metaphors.

2. Same conceptual metaphors but different linguistic metaphors.

3. Different conceptual metaphors but similar linguistic metaphors.

4. Different conceptual metaphors and different linguistic metaphors
[Rodriguez-Marquez 2008, 31].

While the other tropes have not been studied so closely in
translation aspect, it may be assumed that the cognitive mechanisms
of their formation imply the possibility of various patterns of their
translation, differing in cognitive and verbal mechanisms employed
in the TL. Bearing in mind that, according to R. Langacker, "the
semantic value of an expression does not reside in either the base or
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the profile individually, but rather in the relationship between the
two" [Langacker 1986, 6, italics added — T.A.], let us analyze some
examples of tropes and their translations, with the view to unveiling
the cognitive patterns or shifts in their translation.

In a rather complex interplay of the ways of metaphorization in
the source and target languages, the most important in our view is the
proximity or difference between the two cultures that may share
common history, common precedent texts, contacts between the
languages and other factors contributing to the internationalization of
metaphors (e.g., Christian nations have a significant number of
common metaphors and metaphorical phraseology from the Bible),
as well as the formation of common ways of cognition by image in
understanding the reality.

Thus, the translation between English and Ukrainian may rely on
the existing metaphors — cross-lingual equivalents that have similar
cognitive mapping and surface form (as a result of borrowing into
both the languages from the same source or similar mapping). This
metaphor is most easily translated as, recreating its surface form
(literal meaning), the translator also renders the metaphorical image:

Lolita, light of my life, fire of my loins. My sin, my soul
(V. Nabokov. Lolita)

Jlonima, ceimou mozo ncummsa, wan moix yepecen. I'pix wmii,
oyuwa mos. (B. Haboxos Jlonima. Ilepexa. I11. Tapawyk)

However, even in the case of common metaphorical mapping, the
translator may have to make certain shifts in the integrative space to
maintain the personification which otherwise would be impossible:

And we sit here, by its margin, while the moon who loves it [the
river] too, stoops down to kiss it with a sister's kiss, and throws her
silver arms around its clingingly; and we watch it as it flows, ever
singing, ever whispering, out to meet its king, the sea — till our voices
die away in silence... (Jerome K. Jerome Three Men in a Boat)

1 mu cuoumo npu bepesi, a micaub, Kompuii 1HOOUMb PIUKY MeENC,
cxunsiemocsl, woob noyinysamu ii Opamuim ROULIYHKOM, I MIiYyHO
npucopmac it ceoimu cpibHumMu pykamu. A mu OusUMOCH, 5K 60HA
meue, 3a62C0U CRIBOYA, 3A6HCOU WENIMHA, HA3YCMPIY CBOEM) 80J10-
0apio-oKeanoesi, 0OKU HAWi 20J10CU He 2UHYMb V OALeKill Mmuuii...
(IIcepom K. [icepom Tpoe y uosHi. Ilepexn. O. Heepebeyvkuii)
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The mapping "MOON AND RIVER — SIBLINGS" undergoes a
gender shift — instead of SISTER, the moon is pictured as a
BROTHER, which is conditioned by the surface form of the
Ukrainian word; similarly, "sea" which is neuter is substituted by
"ocean" which is masculine, to be personified as a KING. Although
the translator maintains the domains the two 'inputs' belong to, in the
first case the relation between them, and in the second case, the
scope of the fragment of extralinguistic world represented by the
metaphor, is changed.

Metonymy used as a means of characterization may be
represented via the same mapping (PART OF FACE — FACIAL
EXPRESSION), but the use of additional explication (in this
example — keeping information indicating that the mood of the
character) facilitates the reader's decoding of the image:

"It is devilish fine wine," said the Eyebrows, and they looked
more good-humoured...(Thackeray. Vanity Fair, p. 125)

— E2e o, ninoceHbke 8UHO, — NO20OUTUCL HACYNIICHE OPOBU i 516HO No-
nacioniwmanu. (Texxepeti. Apmapox cyemu. Iepexn. O. Centox, c. 119)

Irony seems easy to render in translation due to the similarity of
the system of values underlying the evaluative meanings of the
words used or cognitive scenarios employed, as in the following
example of self-irony:

"Why, you skulking little devil, you," they would say, "get up and
do something for your living, can't you?" — not knowing, of course,
that I was ill.

And they didn't give me pills; they gave me clumps on the side of the
head. And, strange as it may appear, those clumps on the head often
cured me — for the time being. (Jerome K. Jerome Three Men in a Boat)

— Any, 1edaue yopmeHns, — Ka3aiu MeHi, — 6Cmasaii i Uou 3apoo-
S Ha Xi6!

Hixmo o, 36icho, He 3nas, wo st 6ye xeopuil. Tomy meni He dasa-
au mabaemok, oasanu auuie 3anomunuynuxu. I, ax ue ne oueno, mi
3ANOMUTUYHUKYU YACMO MeHe 3Uinioeanu, Ha aKuicy uac. (/[oce-
pom K. [locepom Tpoe y uwogni. Ilepexn. O. Heepebeyvruil)

The same cognitive model may 'work' in translation even if irony
is based on another trope, for example, metaphor, provided the
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mapping is similar in the two languages, as in the following example
where the translation was done centuries later than the original:
VOLPONE. Yes, to be learned, Mosca.
MOSCA. O no, rich
Implies it. Hood an ass with reverend purple,
So you can hide his two ambitious ears,
And he shall pass for a cathedral doctor. (Jonson, Volpone, 11)

BOJIPIIOHE

Ha, cnasno bvimob yuenvim.

MOCKA

Hem, 6ocamvim, —

U ece npunosicumcs. Odensv 6 nopupy

Ocna, cnpaub 06a 4ecmoiioOUBHIX yXa —

U ymum ocen, kax KagheopanvHwlii 0OKmMOp.

(ben [[rconcon. Bonvnone Ilepesoo I1. Menxosotii)

Yet, sometimes the cognitive mapping underlying irony
undergoes some changes necessary to maintain the ironic effect:

At "Corway Stakes" — the first bend above Walton Bridge — was
fought a battle between Caesar and Cassivelaunus. Cassivelaunus had
prepared the river for Caesar, by planting it full of stakes (and had, no
doubt, put up a notice-board). But Caesar crossed in spite of this. You
couldn't choke Caesar off that river. He is the sort of man we want
round the backwaters now. (Jerome K. Jerome Three Men in a Boat)

bina "Kopeeiicoxux Ianw" — nepuioeo sueuny piuxu nicis Boanmon-
cbK020 Mocmy — gidbynaca bumea mixc Llezapem ma Kaccigenaynom.
Kaccisenayn niocomysas piuxy, wob Llezap ne mie ii ¢hopcysamu —
noHabusas y OHo nasw (i, NO3a CYMHIGOM, ROYENUs maodauyko i3 3a60po-
How). Oonax, Llezap nepemmuys Temsy éce oono. Taxuii, ax 6in, Ham ou
i menep 3HA0O0OUBCA — 2aMYy8AMU NPUOEPEHCHUX 3EMIE6IACHUKIE.
(Lorcepom K. Iicepom Tpoe y uoeni. Ilepexn. O. Heepebeywvkuii)

In the above example the ironic effect is primarily created by the
contrast of the two input spaces belonging to different domains —
heroic history and trivial facts of contemporary life. To highlight this
contrast, the translator adds details specifying even further the trivial
situation of arguments between the travelers and the owners of the
lands where they camp. The mental projection of such rows onto the
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battle between Caesar and Cassivelaunus exaggerates the contrast
and the ironic effect.

The biggest challenge for the translator is the difference of the
cognitive bases in the source and target languages, which requires
the translator either to use the existing TL mappings or to create a
new mapping, or probably even the input domain. In the following
example irony is based on the allusion to the literary work known to
the English audience, but not commonly available to the Ukrainian
readers (at least not published in translation):

Once, when Mr. Crawley asked what the young people were
reading, the governess replied "Smollett." "Oh, Smollett," said Mr.
Crawley, quite satisfied. "His history is more dull, but by no means
so dangerous as that of Mr. Hume. It is history you are reading?"
"Yes," said Miss Rose; without, however, adding that it was the
history of Mr. Humphrey Clinker. (Thackeray. Vanity Fair, p. 90)

Oonoeo pa3zy, xonu micmep Kpoyni noyikasuscs, wo uumae mo-
7100b, 2ysepHanmka gionosina: "Cmonnema”. — "Aea, Cmonnema, —
ckazae micmep Kpoyni, yinkom 3adosonenutl, 1o2o icmopis xou i
HYOHy8ama, ane He maka Hebesneuna, sk icmopis micmepa FOma. Tu
aic 60 wumaew icmopiro?" — "Tax", sionosina mic Po3, npome mne
noscuuaa, wo ye icmopin Fameppi Kninkepa. (Texxepei. Apmapox
cyemu. Ilepexn. O. Ceniox, c. 89)

To maintain the author's trope, the translator supplies the
necessary information in an interpretative note, including the names
and dates of life of the authors, and the names of the books referred
to. However, she doesn't name the genre — the picaresque novel, —
which would be enough to recreate the irony of the original.

Summarizing the observations, we may state that the cognitive
foundation for faithful rendering of the tropes in translation is the
existence of shared cognitive structures or similar cognitive
mappings. The specific nature of tropes in the source and target
languages is revealed at the stage of mapping from the inner to the
surface form of the language unit. In the texts of verbal art the tropes
under study — metaphor, metonymy and irony — are used to create the
imagery of the text or the author's ideostyle, which makes them
essential for rendering in translation.
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In most of the cases in our observation the translators followed
the same strategy, trying to maintain the cognitive mapping of the
original as closely as possible. If the two contacting language
cultures have respective shared cognitive structures, the preference is
given to recreation of the same cognitive mapping through the same
inner form (the same image). The differences in grammar categories
resulted in the necessity of shifts when in personifications inanimate
beings were represented as humans. This case demonstrates the
transformation of the model of conceptual blending in translation:
the translator may choose to substitute one of the inputs, in order to
maintain the main feature of the integrative (‘blended') space — the
relation between the two input spaces. Yet such substitution may
result in certain shifts in the nuances of such relation (scope,
emotiveness etc).

The translators may also tend to explicate the relation between the
two input spaces by adding the words which name or represent the
common feature of the two blended concepts. Such addition is the
explication of the link between the inner and the surface form, and
may be necessary if the SL mapping is not so deeply entrenched in
the TL culture; otherwise, it will result in 'overinterpretation', when
the translator deprives the TL reader of the chance to make the
necessary cognitive operation, reduces the informational value of the
text (its entropy) and makes the text "clearer, simpler and poorer"
[Newmark 1988, 178].

The most challenging translation problem exists in the absence in
the TL of a respective input space or mapping necessary to reproduce
the author's metaphor. The translators of the literary artistic texts in
this case try to create the necessary cognitive structures (by
providing additional information) in order to maintain the author's
cognitive mapping. Shifts in cognitive mappings in such cases are
mostly observed in translations, done by the authors of the original
works [See: AHIpieHKO].

Conclusions. The translation of metaphor, metonymy and irony
in the literary artistic texts employs the commonalities in the
cognitive mapping of the SL and TL which allow establishing the
same relation between the inner form and the surface form of the
sign. The shifts in the cognitive patterns include different degree of
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specification, scope or minor details, but do not go beyond the same
mapping. The absence of the same mappings or input spaces
necessary to recreate the same image is compensated for by
commentaries supplying additional information. The translators'
choices are determined by the strategy of maintaining the author's
ideostyle and the system of images of the original.

The prospect for further research is studying the translation of
metaphors in the texts of other styles (specifically, journalistic or
scientific) with the view to revealing differences in the cognitive
patterns involved in their translation.
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Crarrsa Haaimaa g0 peakoJerii 20.12.14

T. Il. AHApPHEHKO, J01I., KaHA. QIIOI. HAYK
Kuesckuil HanmoHanbHBIN yHUBEpcUTET UMeHU Tapaca IlleBuenko

KornutusHble MoJe/I4 NepeBoa TPONOB

Koenumusnvie modenu nepedayu mponos 6 nepesooe XyoodcecmeeHHo aumepa-
Mypbl ¢ AHSIUNCKO20 A3bIKA HA YKPAUHCKULL U PYCCKULL UZYUAIOMCSL C YUemoM 0Ouux
KOSHUMUBHBIX KAPMUPOBAHUL U CMeWeH Ul 68 3a0etiCMBOSAHHbIX KOZHUMUBHBIX CIpY-
kmypax. Tenoenyus K coxpanenuio mex dice Kapmupoeanuti, 0asxce eciu mo enevem
3a coboul KoMneHcayuio HedOCMAalWUX KOCHUMUBHLIX CHPYKMYP, C8UOemenbcmeyem
0 3HAUUMOCIU CIpame2uu COXpaHeHus cucmemsl 00pa308 OpUSUHAA.

Kniouesvie cnoga: xoenumugHoe xapmuposanue, nepesoo mponos, memagopa,
MEMOHUMUSL, UPOHUSL, XYOOICECTNBEHHbII NEPesoo.

T. I1. Anapienko, 1011, KaH1. Qijgon. Hayk
KuiBcbkoro HarioHapHOro yHiBepcurety iMeHi Tapaca [lleBuenka

KorniTtusHi MmopeJii nepexiany Tpomis

Koenimueni modeni 8iomeopennss mponie 6 nepexknaoi xyoodxchvoi nimepamypu
3 QH2NilCLKOI MOBU HA YKPAIHCLKY MA POCIICLKY BUGHAIOMbCA 3 YPAXYBAHHAM 3a2a-
JIbHUX KOSHIMUGHUX KAPMYBAHb | 3CY6I8 y 3aNYUEHUX KOSHIMUBHUX CMPYKMYPAX.
Tenoenyiss 00 30epexcenuss mux dce Kapmyeamvb, HABIMb 3a HEOOXIOHOCMI KOMNEH-
cayii 6i0CYMHIX KOSHIMUGHUX CMPYKMYp, CI0YUmb Npo 3HaAuywicms cmpameeii
30epedicenHst cucmemu 00pasie OpUSIHATY.

Knwouogi cnosa: xoznimuene kapmysanns, nepekiad mponie, memagopa, me-
TNOHIMISL, IPOHIS, XYOONCHIU nepekiao.
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A PROPOS DE L'EXACTITUDE TRADUCTRICE DES
UNITES LEXICALES A QUELQUES SENS

Dans larticle ci-joint il s'agit de la nécessité de l'analyse littéraire et
traductologique du texte, de son herméneutique, avant sa traduction dont le but est
de déterminer le genre et le style du dit texte, le choix du lexique thématique, la
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